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THE PAGEANT OF THE ITALIAN priately decorated. The resultant setting was 
a ; magnificent in scale and extremely rich in 
The Pageant, given under the auspices ot , 

the «* Antiquarians of the Art Institute’’ in 
Blackstone Hall, January 26 and 27, was 
not only profoundly impressive as a spectacle, 
but was also a remarkable evidence of the co- 
operation and unity of purpose existing among 
the artists and art lovers of Chicago. It is 
unfortunate that no adequate photographic 
record could be made of the scenes and set- 
tings, but the lines and action are available 
in the Book of Words, and a brief description 
of the undertaking may be of assistance to the 
interested student of the period. The pageant 
was, in form, a chronicle play in twelve 


effect. 


scenes, and not a mere scheme of tableaux or 
processions, ‘There were in al] more than 
seventy speaking parts, the greater number of 
which were taken by students of the Art 
School, while twelve were taken by members 
of the Donald Robertson Company, and a 
number by the Chicago Society of Artists and 
artists visiting the city. 

For the production, a stage was constructed 
at the South end of Blackstone Hall; an 
auditorium seating about eight hundred people 
was built; the great cast of the Charlieu 
doorway was moved to serve as a background, 
the statues of Coleoni and Gattamelata were 





symmetrically placed at the sides of the stage, 
and three very large drop curtains, represent- COLEONI IN BLACKSTONE HALL (See p. 61.) 

ing in a composite way Fiesole, Rome and About eight hundred persons in costume 
Venice, were painted. An electrical equip- took part, the final procession requiring fifteen 
ment, allowing of a complete variety of light minutes to pass across the stage in double file. 


effects, was installed, and the hall was appro- The spirit of the performers may be judged 
19 
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by the fact that in spite of the length of the 
performance and the number of persons taking 
part, there was never any hesitation or con- 
fusion, the scenes following each other with 
the utmost dispatch. This accuracy and 
swiftness of performance is the more remark- 
able when one considers that the entire work 
had been planned, written, rehearsed and 
staged within six weeks time. This would 
perhaps have been impossible under other cir- 
cumstances, but the broad resources of the In- 
stitute were forcibly brought out by the result ; 
since it is not often that a single institution 
can be found where all the elements for such 
an enterprise exist—the place, the painters, 
dramatic artists, musicians, and student-actors; 
and the public to stand as a patron of the 
completed work. 

The parts taken by the various artistic so- 
cieties included the following : 

The Chicago Society of Artists; the Venice 
Scene. 

The Palette and Chisel Club ; the Guilds 
of Florence. 

The Art Students’ League ; the Triumph 
of Cimabue’s Madonna. 

The Donald Robertson Players; the scene 
between Boccaccio and Petrarch, the Court 
of Love at Fiesole, the scene between Loren- 
zo and Savonarola, the Burning of the Vani- 
ties The work of Mr. Robertson as the 
Herald, and Miss Marion Redlich as Vittoria 
Colonna, should also be included. 

The Alumni Association of Decorative De- 
signers ; the Market Scene. 

The Men’s Life Class Association ; the 
Battle Scene. 

The Designing Classes; the Wedding 
Party. 

The Normal Department; the various 
Sisterhoods. 

The Evening School Students ; the train 
of Lorenzo de’ Medici. 


THE BOOK OF THE PAGEANT. 

The writing, rehearsing, and staging «‘A 
Pageant of the Italian Renaissance’’ at the 
Art Institute in January speaks eloquently for 
the reserve force and available ability of our 
teaching and student body. Facility is quite 
as essential to efficiency as mastery of tech- 
nique. ‘Thomas Wood Stevens, within the 
space of six weeks from the day of receiving 
the suggestion, wrote the text for the twelve 
scenes, all but one in ringing heroic measure, 
placed the work in rehearsal, and on January 
25 saw the one dress rehearsal, followed on 
the next two nights by performances which 
brought out a more than representative Chi- 
The Art 


formed a center about which gathered the 


cago audience. Institute School 
artistic interests of the city, and the zeal and 
skill with which the project was conceived 
and executed were reminiscent of the time 
of the World’s 
The entire body for purpose of presentation 


Columbian Exposition. 
numbered more than 800 individuals, many 
of the scenes being fairly crowded with 
actors. A street duel early in the pageant, 
enacted by the men’s life class, brought forth 
enthusiastic praise from professional critics, 
Donald Robert- 


son and his company of players lent their 


for its single-hearted vigor. 


services to the occasion, and carried several 
of the scenes through delightfully, Mr. Rob- 
ertson himself acting as Herald. 

The central figure throughout was Thomas 
Wood Stevens, one of the younger instructors 
of the Institute, who combined the functions 
His noble 
lines deserve the praise accorded them by 


of author and stage manager. 


fastidious lovers of poetry, rising toa glorious 
Few 


traces of the haste of preparation are mani- 


and memorable climax at the close. 


fest, and such as there are are readily corrig- 
ible, even in the hurried but tastefully pub- 
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lished book of the play. Mr. Stevens was 
already known to the student body asa 
dramatist and poet, his own play, ‘* Cellini 
of Florence,’’ having been played by and to 
them, followed at short intervals by «* The 
Topaz Amulet’? and ‘* The Chaplet of 
Pan,’’ 
former given by the students last Christmas 
and the Christmas before, the latter by Mr. 
Robertson and his players during the passing 


of which he was part author, the 


season. In addition, Mr. Stevens has con- 
tributed many fine and tender lyrics to the 
magazines, and has published a booklet or 
two of verse. He also wrote the text of the 
pageant at the opening and dedication of the 
Cliff-Dwellers early in January. Those who 
have followed his work through the com- 
paratively few years he has been writing, feel 
their faith in his future confirmed. 
W.R. 
The Book of the Pageant, may be procured 


of the doorkeeper of the Art Institute. 


A VISIT FROM SOROLLA. 

The distinguished Spanish painter, Sorolla 
y Bastida, whose paintings have attracted so 
much attention in the eastern cities this winter, 
has accepted an invitation to visit Chicago and 
to criticize in the classes of the Art Institute, 
probably in May. It has been a matter of great 
regret that we have not been able to arrange 
for the exhibition of his pictures here, and it 
is still possible that a group of them may be 
exhibited in the Art Institute in April or May. 
Since Sejior Sorolla is generally accounted one 
of the greatest living painters, his proposed 
visit is a signal honor to our school. It illus- 
trates the deep interest in practical instruction 
which is common among eminent European 
artists. Sefior Sorolla himself writes: ««The 
sole object of my visit is to help your school 
and your students in the most efficient and 
simple way possible.’’ 


THE GERMAN EXHIBITION. 


The German Exhibition, which is to open 
April 6, has been organized under the aus- 
pices of the German government, with the 
special sanction of the Emperor, for the pur- 
pose of making the American public better 
acquainted with the achievements of contem- 
porary German artists. It is exhibited only 
in the Metropolitan Museum in New York, 
the Copley Society in Boston, and the Art 
Institute in Chicago. ‘The works exhibited 
have been collected by Dr, Wilhelm Bode, 
Director-General of the Royal Museum of 
Berlin, Prof. Arthur Kampf, President of the 
Royal Academy of Fine Arts in Berlin, and 
Prof. Karl Marr of the Royal Academy ot 
Fine Arts in Munich. Mr. Hugo Reisinger 
of New York has codperated actively in 
forming the exhibition and bringing it to 
America. The collection consists of 131 oil 
paintings, 59 drawings and water colors, and 
28 small sculptures. Works of four eminent 
artists who have recently died are included, 
Bécklin, Leibl, Lenbach and Menzel ; the 
others are all by living artists. It is no doubt 
the most important collection of contemporary 
German pictures yet exhibited in America, 
and it will offer opportunity to study why the 
German point of view is so different from the 
American, still more from the Parisian. In 
recognition of the official character of the ex- 
hibition an Honorary Committee has been 
formed for the opening Reception, consisting 
of Governor Deneen, General F. D. Grant, 
Hon. Robt. T. Lincoln, the Presidents of 
the Universities, of the Orchestra, of the 
Germanistic Society, of the Chicago Society 
of Artists, of Field Museum, etc., who it is 
expected will be present at the Reception. 
Fine illustrated catalogues of the collection 
have been prepared and printed in Ger- 


many. 
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ADDITION TO THE BUILDING. 


The contract for the new galleries above 
Blackstone Hall, constituting the East Front 
of the building, has been let, and work is 
just beginning. These galleries, bearing 
numbers on the plan from 46 to 53, com- 
plete the square of the second floor, and will 
add more than one-half to the sky-lighted 
hanging space. There will be seven new 
picture galleries and two store rooms which 
may later easily be converted into small gal- 
leries. There will also be two fine long sky- 
lighted galleries or class rooms above corridors 
49 and 54. 
26 feet, or almost exactly the dimensions 
of the larger Nickerson Room, the Field 
Room, the Hutchinson Room and Room 27 


Four of these galleries are 45x 


of the South wing, which are the most ele- 
gantly proportioned and the most convenient 
type of gallery we have. The stone work 
of the East front will be completed at the 
whole 
improvement of about $105,000. Last 
October Mr. James A. Patten offered 
to contribute $25,000 towards the construc- 
The Trustees 


to raise by subscription 


same time, at a cost for the 


tion of these new galleries. 
able 
$46,000 additional, making a total of $71,- 


have been 
ooo. The subscription is now in progress, 
and we appeal to the members and friends 
of the Art Institute for 
raising the additional $30,000 necessary. 


their assistance in 


The galleries will be ready for occupation 
at the time of the Annual Reception next 
October. 
except the central stairway and dome, and 


This will complete our building 


certain sculptured work of the exterior. 


We have, after all recent discussions, ad- 
hered to the plan of very broad and unbroken 
sky-lights and very narrow coves in the gal- 


leries, believing them the best at least for our 


climate, since it is much easier to shut out 
light if excessive than to add it if deficient. 
The floor will be of cement covered with 
linoleum or cork carpet with black marble 


borders. 


RECENT EXHIBITIONS. 

The Exhibition of the Society of Western 
Artists occupied two of the galleries from 
January 5 to January 24. This year, vary- 
ing from the usual custom of the society, the 
jury of selection met at St. Louis, and the 
The ex- 


hibit was an interesting one, showing special 


exhibition was first shown there. 


strength in the number and character of the 
landscapes, most of which were typically 
western in motive. The large gallery was 
completely hung with oils, while the smaller 
room was occupied by the water colors, 
etchings and miniatures and the remaining 


The Fine Arts Building Prize was 
awarded to Charles Francis Browne for his 


oils. 


two landscapes, ‘‘Autumn,’’ and «‘A Hill- 
side ;’? and the Wednesday Club, St. Louis, 
Prize to Miss Ethel Mars for her strikingly 
decorative painting, «‘Woman with a Mon- 


”?> 


key. The Western Society pictures have 
been shown, since their exhibition here, at 
Cleveland, Pittsburg, Cincinnati and Indian- 
apolis, and they will visit a number of other 
cities during the Spring. 

At the same time with the Western, four 
special exhibitions were held. Galleries 25 
and 26 were filled with drawings by Edwin 
H. Blashfield, preliminary studies for the 
mural paintings which have engrossed his 
attention for several The delicacy 
and precision of the drawings, as well as the 


years. 
P, 


dignity and scholarship of the compositions 
for which they served, gave this work a 
special interest for the art students. 
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PLAN SHOWING NEW GALLERIES. 
The galleries now in course of construction are Nos. 46, 47, 48, 50, 51, 52,53. They will increase 


the hanging space of the second floor considerably mor an one-half. 
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The middle gallery was hung with land- 
scapes, for the most part of California scenes, 
by William Wendt, of Los Angeles and Chi- 
cago. Mr. Wendt’s work is technically in- 
teresting for the firm and accurate study of 
ground levels and tree forms, and for the 
brilliancy and atmospheric quality of the 
skies. The decorative character of many of 
his compositions, together with the sunny 
outlook and freshness of color, made this 
room popular with the visiting public as well 
as persons interested in the technique of land- 
scape. In the same room were shown a 
number of small pieces of sculpture, including 
portrait busts and reliefs, delicate statuettes 


and fountain designs, by Julia Bracken Wendt. 


An exhibition of works by Albert Sterner 
of New York, who was formerly a student 
in the Art Institute, was shown in Room 31. 
Mr. Sterner’s exhibit included portraits in 
oil, a few canvases of a decorative and ideal 
type, and many portraits in crayon and chalk, 
all highly creditable to the artist, both in 
draughtsmanship and characterization. 


These exhibitions were succeeded, from 
February 2 to February 28, by the works of 
Artists of Chicago and Vicinity, shown un- 
der the joint auspices of the Art Institute and 
This 


exhibition was as usual among the best at- 


the Municipal Art League of Chicago. 


tended of the year, and was notable for the 
high standard of taste and execution displayed 
throughout. Landscapes, both foreign and 
local, were greatly in the majority, compara- 
tively a small number of portraits and figure 
compositions being shown. The various 
clubs and organizations interested in the fine 
arts held receptions in the galleries almost 
daily through the month of February, and 


the general public was encouraged to make a 


study of the works. 


The medal of the Chicago Society of 
to H. Leon Roecker 
for his landscape, «« Plowing in Spring,’’ and 


Artists was awarded 


the Municipal Art League purchased for its 
collection «*An Offshore Wind,’’ by Mrs. 
Eleanor R, Colburn. 
the 
Prize, to Mrs. Bertha Menzler Dressler, for 


Other prizes awarded 


were following: Young Fortnightly 


her ‘* Desert in Sunshine and Shadow ;’’ the 
Grower Prize for best group of paintings, 
to Edgar S. Cameron; Honorable mention in 
Chandler 
«« Kathleen ;’’ special award, Municipal Art 


sculpture, to Clyde S. for her 
League, for ideal conception in sculpture, to 
E. Louise Guernsey, for her «¢ Drinking 


Fountain ;’’ 


award for ideal conception in 
sculpture, Municipal Art League, given by 
Mrs, John Charles Shaffer, to George E. 
Ganiére, for group called ««The Toilers.’’ 
The Exhibition of the Chicago Architect- 
ural Club was opened March g, composed 
of architectural designs, decorations, photo- 
graphs of recent buildings of artistic merit, 
and plans submitted in competition for the 
scholarships offered by the Club and the 
Chicago School of Architecture. A number 
of models, and various works of plastic orna- 
At the 


same time a collection of recent paintings by 


ment added variety to the exhibit. 


Frank C. Peyraud of Chicago was shown. 
Mr. Peyraud’s work is for the most part 
types 
varied and harmonious in color, dignified in 


landscape of a strongly decorative 


composition and unaffected in handling. 


An interesting collection of Navajo and 
Mexican rugs and blankets, loaned by Mrs. 
Anna M. Kendall, has been on exhibition 
in the Artists’ Club Room during the month 
of March, chiefly for the benefit of the 


students. 
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THE SCAMMON LECTURES. 

The Scammon lectures will be delivered in 
May, on Tuesdays and Fridays at 4 p. m., 
by Mr. Will H. Low, of New York, artist 
and author, upon ‘‘Gleanings from the Field 
of Art: Experiences along the Way,”’’ as 
follows: 

May 11—I. Retrospect. 

Art inevitable. ‘The artist born, not made. 
Sterile and fruitful environment. Typical 
examples from the past. 

May 14—II. Before School. 

Early aspirations. The influence of general 
education. The trend of the artistic mind. 
First efforts at expression. Examples of 
the first steps in art of various men here and 
abroad. 

May 18—III. The Training of the Student. 

The workshops of the past. The schools of 
the present. What a fifteenth century 

student was taught. Our more complex 
demands. 

May 21—IV. Outside the School Gate. 

The outlook of the neophyte artist. Post- 
graduate possibilities in foreign study. The 
conditions here today and those of thirty 
years ago, 

May 25—V. A First Success. 

Its advantages and its danger. 
as a material asset. Catholicity as a means 
of growth. The duty of continuous effort. 

May 28—VI. 

The present status of our art at home and 
abroad. The universality of pictorial appeal. 
Our art exhibitions, the pictorial press and 
the cinematograph. The larger outlook of 
our public art. The hope of tomorrow. 
Note: 

to present a detailed picture of the life of the 

artist from his first awakening to the time of his 
general professional recognition. As the mani- 
festations of art are many, numerous typical 


Specialization 


Present and Future. 


The series of lectures will endeavor 


examples will be presented. The work and 
the aims of many men here and in the old 
world, men of the past and men of today, 
will be described, personal experiences will be 
brought forward, and all that a practicing artist 
of more than thirty years’ experience has 
thought and felt of and for his art will be made 
to serve in an effort to acquaint his hearers 
with the conditions that govern our art here 
today. A synopsis, such as is here given, 
explains so little the character of a subject so 
detailed and comprehensive as this, that I add 


W. H. Low. 


this note of explanation. 





LECTURES. 

Mr. Charles Francis Browne’s course of 
lectures upon ‘*Modern Painting and Paint- 
ers’’ is on Thursdays, at 4 p. m., as 
follows: 

Mch. 1g. French P’tg., Classic and Romantic. 
26. French Academic Painters. 

April 1. Fr. Military and Decorative Painters. 
8. French Contemporary Painting. 
15. English Painting, early to Turner. 
22. English Painting, later to present, 
2g. Scottish P’tg., Glasgow and other. 

May 6. Contemporary Painting in Holland. 
13. Continental; Russia, Scand., Italy. 
zo. American; Colonial and later. 
27. American; 1876 and later. 

June 3. Western and Chicago Art. 

The regular Tuesday afternoon course con- 
cludes with a concert by the Amateur Musical 
Club of Chicago, on April 6. 

A group of illustrations by F, Walter Taylor, 
lent by Charles Scribner’s Sons, will be ex- 
hibited in May, 

The annual exhibition of water colors, pas- 
tels and miniatures will be held from May 11 


to June 13. 
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THE DONALD ROBERTSON PLAYERS. 
Fullerton Memorial Hall. 

The attendance at the plays given by Mr. 
Donald Robertson’s Company in Fullerton 
Hall has kept up from the beginning of the 
season, a single vacant seat being rare, and on 
the presentation of new plays acrowd consider- 
ably in excess of the capacity of the hall has al- 
ways presented itself. Among the works given 
since the January Bulletin was issued may 
be mentioned Milton’s «*Masque of Comus,”’ 
which has had several performances of a very 
scholarly character, and which has evidently 
been much enjoyed by the audiences, in spite 
of the lack of theatric action. This masque 
is not, in the conventional sense, a play, but 
the simplicity of its plot, the sonorous poetry 
of the lines, the beauty of the music and elo- 
cution, and the elevated portrayal of the 
Puritan ideal which it contains, have all con- 
tributed to its popularity with the more stu- 
dious auditors. 

Early in February a new American play 
«« Miller of Boskobell,’’ by Hamlin Garland, 
was presented. 
Capital and Labor, and is one of Mr. Gar- 
land’s most serious contributions to the dis- 
cussion of the subject ; it was found extremely 
dificult to handle the production on the 
small stage, and though the audience was one 
which completely filled the hall, and several 
hundred people were unable to secure en- 
trance, the play has not been repeated. On 
account of the same difficulty the production 
of «* The Winding Way,” by Charles Birk 
Sommers, announced to follow Mr. Garland’s 


play, was given up. 

February 17, a masque entitled «* The 
Chaplet of Pan,’? by Wallace Rice and 
Thomas Wood Stevens, a teacher of the Art 
Institute and author of the book of the Pa- 
geant, was presented, Mr. Robertson appear- 


It deals with the conflict of 


ing as Pan. This work, which is of a light 
and ‘*decorative’’ character, seemed well 
suited to the conditions, was staged in a 
simple and formal manner, and acted with 
great spirit, the delicate comedy values of the 
lines being skilfully projected. It was fol- 
lowed, March 24, by a presentation ot 
Goethe’s drama, ‘‘ Torquato Tasso,’’ a rare 
translation by Margaret Fuller Ossoli being 
used. 

As a number of performances have been 
omitted from the regular season, owing to the 
Milton Centennial at the Chicago University, 
and the part taken by the Company in the 
Pageant of the Itaiian Renaissance, a number 
of extra performances will be given in April, 
the dates being as follows: Tuesday, April 
6th, Wednesday, 7th, Thursday, 8th, Sat- 
urday, roth, Wednesday, 21st, Tuesday, 
27th, Wednesday, 28th. 

The Thirtieth Free Lecture Course of the 
Field Museum of Natural History is being 
given in Fullerton Hall, Saturdays at three 
p.m. All the lectures are illustrated by 
stereopticon, and the subjects are all connected 
with Science and Travel. Among the lec- 
turers are Mr. F. C. Cole, Prof. Joseph A. 
Holmes, Prof. E. C. Case, Mr. William E. 
Curtis, Dr. N. Dearborn, Mr. E. N. 
Gueret, and Prof. George A. Dorsey. 

The Art Students’ League, in addition to 
its exhibition and usual entertainments, has 
this year presented a number of programmes 
of a moré original and studious nature, special 
committees having been appointed to bring 


in reports upon the pictoriai possibilities of 


various places and industries in and about 
Chicago. Among the subjects for the re- 
mainder of the season are ‘* The Chicago 
River,’’ ‘* The City Parks,’’ and *«* The 


Ghetto.’’ 
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MUSEUM ATTENDANCE. 
The number of visitors at the Museum 
during the three months ending February 28, 
1909, is shown in the following table : 


13 Sundays, - - - 38,963 
29 other free days, - - - 82,678 
48 pay days, - . - 21,141 
go days, - - . 142,782 
The average attendance has been : 
Sundays, - - - - 2,997 
Other free days, - - - 2,851 
Pay days, - - . . 441 


During the same period last year the total 
attendance was 133,843, showing an increase 
this year of 8,939. 

LECTURE ATTENDANCE. 

Lectures and other entertainments in Ful- 
lerton Memorial Hall during December, 
January and February : 

37 lectures to members and students, 6,146 


27 lectures to students, - - 6,296 
36 other lectures and meetings, 9,203 
11 plays, Donald Robertson Com- 

pany, - - . 5,090 


111 audiences, total attendance, 26,735 


LIBRARY ATTENDANCE. 

During the three months ending February 
28 the number of visitors at the Ryerson 
Library was : 

Dec. Jan. Fes. 


Students, . 4,773 Gite 5,837 
Visitors, - + £,096 1,193 1,130 
Consulting visitors, 579 879 ©6660 


55388 8,182 7,627 

Total, Dec., Jan. and Feb., 21,197. 
Last year, 1907-08, during the same pe- 
riod there were 16,202. The great increase 
this year is partly due to the use made of the 
library in preparation for the Renaissance 
Pageant, the attendance in January being the 

largest we have ever had for one month. 


LIBRARY ACCESSIONS. 

During the last three months the library 
has received valuable gifts from Mr. George 
A. Hearn, Mr. D. G. Kelekian, Mr. George 
Walter Vincent Smith, Mr. H. H. Belfield, 
Mr. F. C. Elliott, Mr. C. L. Hutchinson, 
Mr. Martin A. Ryerson, and from Mr. J. 
Pierpont Morgan, who has presented two 
large and very beautiful works—the catalogue 
of the famous Morgan Collection of Minia- 
tures, in 4 volumes, and the catalogue of the 
Georges Hoentschel Collection of furniture, 
woodcarvings, bronzes, tapestries, etc., ac- 
quired by Mr. Morgan and lent to the 
Metropolitan Museum of New York. 


Among other noteworthy acquisitions are : 

Borchardt—Kunstwerke aus dem aegyptischen 
Museum zu Cairo. 

Durand—Raccolta e paralello delle fabriche 
classiche. 2 vols. 

Essling—Livres a figures vénitiens. pt. 2, 

Hottenroth—Le costume. 2 vols. 

Huish—Samplers and tapestry embroideries. 

Jones—Examples ot Chinese ornament, 

Meier-Graefe—Modern art. 2 vols. 

Molmenti —Vittorio Carpaccio. 

Porter—Mediaeval architecture. 2 vols. 

Pennell—Life of James McNeil] Whistler. 
2 vols. 

Shakespeare—Comedies. Drawings by E, A. 
Abbey. 4 vols. 

Yriarte—Florence. 

Yriarte-— Venice. 





SCHOOL ATTENDANCE. 

The school registry at the end of February 
gave in the day school 685 students, of whom 
480 were in the academic department (draw- 
ing, painting, modelling and illustration), 111 
in decorative designing, and 94 in the school 
of architecture. 307 were men and 378 
women. In the Saturday juvenile and special 
there are 449 and in the evening 461, a total 


registration of 1595. 
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LORADO TAFT. 

Saturday evening, March g, about one 
hundred and fifty people representing the 
various artistic and civic activities of Chicago 
assembled in Blackstone Hall in the Art In- 
stitute at a kind of informal congratulatory 
supper in honor of Mr. Lorado Taft, the 
sculptor. ‘The immediate occasion was the 
announcement that Mr. Taft had received the 
commission to execute the heroic bronze statue 
of Columbus to be placed before the new 
Union Station at Washington, D. C. This 
meeting took the form of an ovation to Mr. 
Taft for his long continued and enthusiastic 
services to western art, and to the artistic de- 
velopment of Chicago. As a tribute to a 
distinguished fellow-worker, the spontaneous 
feeling and grateful appreciation shown by the 
company were really remarkable. Mr. Wal- 
lace Heckman presided, and among the 
speakers were, Henry G. Foreman, W. M. 
R. French, Charles J. Mulligan and J. S. 
Dickerson. 

A feature which added greatly to the good 
humor of the occasion was a cheerfully exe- 
cuted reproduction of one of Mr. Taft’s clay 
lectures, enacted by Mr. Ralph Holmes and 
Mr. Walter Clute. 

The Annual Chicago Exhibition was as 
usual very strong in the department of sculp- 
ture, and included several works by Mr. 
Taft, among them a colossal statue of Wash- 
ington for Seattle, Wash., an Indian Foun- 
tain for Paducah, Ky., busts of Logan and 


Loomis, some park groups, etc., most of 


which are shown in the accompanying cut. 


Mr. Charles D. Norton, who has been 
appointed Assistant Secretary of the United 
States Treasury, was at one time a student in 


the evening sculpture class at the Art Institute; 
under the tuition of Mr. Mulligan. 


ART SCHOOL MATTERS. 

The Tuesday Art and Travel Class has 
donated five hundred dollars to be used as a 
Foreign Travelling Scholarship, and to be 
given to the young woman who is a 
native of, and now resident in Chicago, 
making the best record in the Art School 
during the year; the conditions are similar 
to those governing the John Quincy Adams 
Scholarship. 

A momentary excitement in educational 
circles was occasioned by the action of Mr. 
Cooley, Superintendent of the Public Schools, 
upon January 13, in striking the Art Institute 
from the list of ** accredited institutions,’’ 
that is, of schools in which public school 
teachers are permitted to take study courses, 
Although 
this sudden and unexpected measure was un- 
welcome to the Art Institute, the Trustees 
deemed it detrimental to the public welfare 
that there should be a public quarrel] between 
two great educational agencies such as the 
Board of Education and the Art Institute. 
They therefore made no public explanations, 
but in private conference reached a satis- 
factory understanding with the Board of 


and obtain promotional credits. 


Education. 

It ought perhaps to be expiained that the 
position of accredited institution was volun- 
tarily conferred upon the Art Institute, and 
that the Art Institute never had power to 
confer credits, but only certified that the 
teacher-students had accomplished certain 
courses within certain times, and the officials 
of the Board of Education issued the credits. 
We believe none of the numerous certificates 
issued by the Art Institute have been dis- 
allowed. 

The Normal Classes for teachers of public 
schools are continued, and teachers are most 
welcome in these and the other classes of the 
Art Institute. 
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SCULPTURE ROOM. (Gallery 25.) 
Anuual Exhibition of Artists of Chicago, 1909. 
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The Art Institute has been designated as 
one of the schools where the preliminary 
competitions for admission to the American 
Academy in Rome are to be held. The 
object of the work of the Academy is to pro- 
American 


vide for courses 


students, working under instruction in Rome, 


of study for 


and to select from the applicants, by rigid 
competitive examinations, those most worthy 
The 


committee announces the painting and sculp- 


of the benefits of the organization. 


ture prizes whichare to be awarded this spring; 
applications must be made to the Secretary, 
not later than April 1, 1909. The Institute 
is prepared to conduct the preliminary tests 
in conformity with the regulations of the 


Academy. 


Mr. Harry M. Walcott, who has taught 
large classes in painting and composition very 
successfully during the last six months, has 
left the school until next October, in order to 
devote the half year to painting pictures. Mr. 
Oliver Dennett Grover will teach during the 
next three months, and Mr. Charles Francis 
Browne, who has recently returned from 
Europe, will resume his classes and lectures. 
It is expected that M. Alphonse Mucha will 
revisit Chicago in April and it is hoped he 
will conduct composition classes in the Art 


Institute. 


Mr. Will H. Low is unable, on account 
of sickness in his family, to take classes in the 
school, but will deliver the Scammon Lec- 
tures in May. 


The closing exercises of the school will be 
held on Friday, June 18, and the school 
The 
commencement address will be delivered by 
Dr. Halsey C. Ives, director of the St. 
Museum of Fine Arts. 


exhibition will open upon that day. 


Louis 


The American Travelling Scholarship of 
the Chicago School of Architecture, given by 
the Art 
W. Herlin, with honorable mentions to A. 
C. Steigely and W. R. Bajari. The problem 


for the competition was the planning of an 


Institute, was awarded to George 


art museum, and a number of the resultant 
designs were shown in the Architectural 
Exhibit. 
two hundred and fifty dollars, to be expended 


The 
competition held by the Chicago Architectural 


The amount of the Scholarship is 


in architectural research in America. 
Club, for designs for a cement dwelling house 
to cost $8,000, was won by R. C. Oster- 
gren, a graduate of the Chicago School of 
Architecture in 1908. 

Gratifving news of recent successes of two 
former students of the Art Institute has been 
received from Paris. The foliewing is trans- 
lated from the critique by M. Henri Chervet 
in the January ‘* Nouvelle Revue.’’ 

«« The Government has purchased from 
the twenty-fifth Salon ot the Société Inter- 
nationale a chayming canvas by M. Henry 
Salem Hubbell entitled « Child and Cat,’ for 
The 
There is in it a happy 


the Luxembourg. picture is indeed 
worthy of remark, 
arrangement of the tones, a harmony in the 
composition, and a beautiful sentiment of in- 
timacy and elegance. The qualities are 
above all to be remarked in ‘ The Repast,’ 
and « Le Manteau Orange.’’’ Mr. Hubbell’s 
success is accented by the fact that while all 
the canvases shown by him in this Salon were 
sold, the sales of other works were extremely 


limited. 


The reception given by the French critics 
to the miniatures by Miss Martha S. Baker, 
exhibited at the Georges Petit galleries, was 
also extremely flattering, some of them rank- 
ing her work among the highest achievements 
in this branch of painting. 
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THE EQUESTRIAN STATUES OF GATTAME- 
LATA AND COLEONI. 


Witnesses of the Italian Renaissance Pa- 
geant, which the Art Institute School and the 
united artists’ societies produced in Black- 
stone Hall this winter, wil! recall how finely 
the two tall bronzed statues of famous Vene- 
tian captains framed the historical tableaux, 
placed right and left of the Romanesque 
tacade of the abbey church of Charlieu as 
they were. These heavy monuments have 
been returned to their permanent locations 
without injury. The moment is a good one 
to remember how high a place both statues 
occupy in the story of modern sculpture. 
Donatello’s authorship is certificate enough to 
the merit of our recent acquisition, the por- 
trait of General Gattamelata. John Ruskin 
said of the other: «I do not believe th«i« is 
a more glorious work of sculpture existing in 
the world than the equestrian statue of Bar- 
tolommeo Coleoni.’’ 

Both statues are, moreover, the first and 
the only early Renaissance sculpture of this 
character. Betore Donatello, Paolo Uccello 
had indeed painted a large equestrian figure 
of Sir John Hawkwood in monochrome fresco, 
on an inside wall of the cathedral at Florence, 
and Castagno another of Niccola da Tolen- 
tino. But the one plastic rival of the two 
Venetian statues, in Vasari’s Lives of the 
Artists, is Lionardo’s legendary lost plaster 
model of a similar creation. The master 
spent twenty years on it without completing 
his design. King Louis XII’s soldiers smashed 
Lionardo’s unfinished work in 1499. We 
have the same ruffians to thank for ruining 
his great painting of the Last Supper, in the 
same city of Milan. 

When Donatello received the Venetian 
Signoria’s commission to execute an eques- 
trian monument of Gattamelata at Padua, 
soon after the general’s death in that city in 





1443, his only models in plastic form, out- 
side of nature, were antique Greek and Ro- 
man sculptures. The bronze horses of St. 
Mark, being the authentic remnant of a classi- 


cal Greek quadriga once erected at Chios, 








COLEONI - Detail. 


and captured by Doge Dandolo at Constan- 
tinople in 1204, could not fail to win Dona- 
tello’s attention. He has followed that model 
much closer, in his Gattamelata, than the 
Roman equestrian portrait of Marcus Aurelius 
at Rome. His horse is a pacer like the St. 
Mark steeds, and has its mane roached in the 
Greek fashion. Some claim that the antique 
head of a horse in the Uffizi Gallery was 
Donatello’s directer model ; but Miintz con- 
siders that bronze, with good reason, to be 
Donatello’s own preliminary study for the 


Gattamelata. 
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Donatello’s rider is a Greek or a Roman 
imperator. The statue has little of an Italian 
condottiere but the marshal’s baton and the 
portrait features. alconnet’s Peter the 
Great and Tuaillon’s Emperor Frederick illus- 
trate the same propensity for the garb and 
gesture of classical antiquity in XVIII and 
XX century artists. 

Gattamelata himself was a true Italian sol- 
dier of fortune. M. Henry Rousseau has 
published brief critical biographies of Gatta- 
melata and Coleoni, in the Bulletin of the 
Royal Museums at Brussels, which we gladly 
draw upon for a glimpse of their careers and 
characters. The marshal’s father was a 
baker in the castle Due Santi near Narni, 
and bore the name of Marzi. The son’s 
given name is less certain. Different writers 
call him Erasmo, Francesco, Giovanni, and 
Stefano da Narni. As a soldier he possessed 
audacity, swiftness, sangfroid, and a certain 
His men proudly nicknamed 


%? 


feline slyness. 
him ‘the honey cat,’’ italice /a gatta melata, 
and the sobriquet stuck to him. 

The Venetians engaged Narni to fight 
The Mi- 


lanese general, Piccinino, trapped Narni’s 


Filippo Maria Visconti in 1434. 


force in Brescia four years later, laying Venice 
open to a Milanese attack. But the honey 
cat captain made a cat’s paw march around 
the north end of Lake Garda and reappeared, 
The Vene- 


tian Senate gave him a marshal’s baton, a 


most unexpectedly, at Verona. 


title of nobility, and the freedom of Venice 
for this exploit. The Republic recognized 
his later service of expelling the Milanese 
from Venetian territory by voting him a 
bronze statue at Padua. Donatello completed 
the extant monument in 1453, ten years after 
Gattamelata’s death. 

Duke Gian Galeazzo Visconti of Milan 


exiled Bartolommeo Coleoni’s father, a promi- 


nent Guelf partisan of Bergamo, and held his 
Bartolommeo 
The boy be- 
came a page of Filippo d’Arcello, tyrant of 


mother a prisoner at Sforza. 
saw the light there in 1400. 


Piacenza. At twenty he enlisted under 
Braccio da Montone. Coleoni betrayed his 
command of 800 Venetian horse to the Mi- 
lanese general Piccinino about 1430. In 
1447 he commands the army of the short- 
lived Milanese Republic. One year later, 
he fights the pretender, Sforza, under the 
banner of St. Mark. But it was Ccieoni 
commanded the Venetian force that helped 
Sforza to the ducal throne of Milan. In 
1451, the Council of Ten tried to put Cole- 
In 1454 
it recalled and appointed him generalissimo 
of the Venetian Republic for twenty-five 
years. Coleoni served nearly the whole of 


oni out of the way for disloyalty. 


this term out, operating principally against 
the Milanese as Gattamelata did. He died 
at his own castle of Malpaga near Bergamo 
in 1475, bequeathing a large, dubiously ac- 
quired fortune to Venice upon condition of 
the Signoria’s erecting him an equestrian mon- 
ument. He was the builder, also, of the 
exquisite Cappella Coleoni at his native Berg- 
amo. The painter Verrocchio was evgaged 
to execute the statue, but had only begun 
the horse when a mortal illness overtook him. 
Alessandro Leopardi, (the author by the way 
of the three beautiful flagpole standards of 
Morea, Candia and Cyprus in front of St. 
Mark’s church) finished and signed both 
mount and man twenty years after Coleoni’s 
death, in 1496, and perched the group on 
jts tall, gracefully designed nec-Roman pede- 
His signature is engraved on 


ALEXANDER 


stalin 1498. 


the animal’s  surcingle : 


LEOPARDVS V(otum) F(ecit) OP(us). 
The sober decorative detail and the pro- 
portions of the high gray plaster pedestals 








oe 











a, 
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which support the bronzed casts of the two 
Venetian generals in Chicago have been as- 
similated. A close view of both statues is 
gained from the balcony, and the Coleoni 
presents a forceful foreshortened silhouette, 
sharply detailed upon the light ground of a 
large window, to the approaching visitor. 
The almost Gothic vehemence of Leopardi’s 
horseman contrasts noticeably with the classi- 
cal calm of the earlier sculptor’s man and 
horse. Modern sculptors and turfmen have 
been heard to deny any great naturalism to 
either statue; but few contemporary works 
equal them in the subtler essence of a design- 
er’s craft which constitutes monumentality 


and style. A. E. 


A group of forty-six etchings by a new 
process, the work of the inventor, Ozias 
Dodge, has been shown in the print room 
The work is 
interesting from a technical point of view, as 
The process is 


during February and March. 


well as for its artistic value. 
one by which a drawing, made directly on 
a specially prepared celluloid film, is transferred 
to a copper plate and etched, to be printed 
by the ordinary method of printing etchings. 
The results show a resemblance to Jithographs 
or soft-grourd etchings, rather than to the 
usual work of the needle, and the drawings 
so treated by Mr. Dodge are free and charm- 
ing in quality. It is somewhat doubtful if 
the process will ever come into very general 
use, though it has pronounced advantages in 
convenience over the lithographic method. 
There has been installed in the East Cor- 
tidor a collection of medals and plaques by 
Victor D. Brenner, purchased from the ex- 
hibition of American Artists, last autumn. 
Anumber of modern French medals, by Alex- 
andre Charpentier, F. Vernon, and E. Dropsy 
have also been placed with the collection 


previously shown. 


The Trustees of the Institute have lent 
to the South Park Commissioners an exhibi- 
tion of twenty-four paintings belonging to the 
permanent collection, for use asa travelling 
exhibit in the park recreation rooms. The 
itinerary for this year includes eight of the 
smaller parks and squares, in districts remote 
from the Institute, at each of which the pic- 
tures are hung and catalogued, and remain on 
exhibition for one week. The plan provides 
a use for some works for which the perman- 
ent galleries do not provide room enough at 
present. The current exhibit has been 
shown at the following parks and squares: 
Mark White Square, Armour Square, Sher- 
man Park, Cornell Square, Davis Square, 
Ogden Park, Bessemer Park, Palmer Park. 


The Public School Art Society, during the 
month of February, hung part of the long 
East corridor with framed pictures recently 
purchased to be placed in the A. A. 
Libby School and the Deaf Department 
of the Cook County Normal School. 
Good reproductions of paintings and decora- 
tions, photographs of statuary, lithographs 
and various color prints were shown, ‘The 
exhibit gave some idea of the care taken in 
the selection of pictures bought for the 
schools, as well as the scale on which the 
Society is working. This year, too, the 
Society is beginning to place original mural 
decorations, two of which, designed for the 
Albert G. Lane Technical High School, are 
being painted in competition by the advanced 
students of the Art Institute School, 


In the annual exhibition of the Artists of 
Chicago in February, eighty-eight former 
students of the Art Institute exhibited pictures 


or sculptures. 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM OF FINE ARTS, AND SCHOOL OF 
DRAWING, PAINTING, ETC. 
OFFICERS 
Cuartes L, Hutcuinson 
Martin A. Ryerson 
Newton H. Carpenter 
Ernest A. Hamity 
Wm. A. ANGELL 
W. M. R. Frencu 
Acting Librarian, Muss Mary Van Horne 
School Registrar, Ratpx W. Howmes 


The Art Institute of Chicago was incor- 
porated May 24, 1879, forthe ‘founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” The Museum building upon the 
Lake Front, first occupied in 1893, has 
never been closed for a day. It is open to 
the public every week day from g to 5, 
Sundays from 1 to 5. Admission is free to 
members and their families at all times, and 
free to all upon Wednesdays, Saturdays 
Sundays and legal holidays. Upon other 


President, 
Vice-President, 
Secretary, 
Treasurer, 
Auditor, 


Director, 


days the entrance fee is twenty-five cents. 
All friends of art are invited to become 


members. Annual Members pay a fee ot 
ten dollars a year. Life Members pay one 
hundred dollars and are thenceforth exempt 
from dues. Governing Members pay one 
hundred dollars upon election and twenty-five 
dollars a year thereafter. Upon the payment 
of four hundred dollars Governing Members 
become Governing Life Members and are 
thenceforth exempt from dues. All receipts 
from life memberships are invested and the in- 
come only expended. 

All members are entitled, with their fami- 
lies and visiting friends, to admission to all 
exhibitions, receptions, public lectures, and 
entertainments given by the Art Institute, and 
to the use of the Ryerson reterence library 
upon art. 

BULLETIN 

The Buttetin is issued quarterly in Octo- 
ber, January, April, July. Copies may be ob- 
tained at theentrance. The Buttetin is sent 
regularly to all members, and upon application, 
to any other friend of the Art Institute. 


CATALOGUES, ETC., FOR SALE 
General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 
357 pages ‘ ? : 
Same, illustrated edition - - 
Catalogue of the Nickerson Collection 
Illustrated Catalogue of the Casts of An- 
cient Sculpture in the Elbridge G, Hall 
and other Collections, Alfred Emer- 
son; Part I, Oriental and Early 
Greek Art - . - 
Part I], Early Greek Sculpture, cont’d. 
Catalogue of Current Exhibitions, usually 
The Scammon Lectures of 1904, The 
Interdependence of the Arts of De- 
sign, Russell Sturgis - ~ 2, 
The Human Figure, Drawing and Con- 
struction, with many _ illustrations. 
John H. Vanderpoel - - $2.00 


15c. 
25¢. 
25¢. 


LIBRARY 

The Ryerson Library, containing about 
5,000 volumes, wholly on Art, Archaeology 
and Architecture, is open every day except 
Sundays and holidays. It includes the Mrs. 
D. K. Pearsons collection of autotypes, 
consisting of over 16,000 authentic photogra- 
phic reproductions of the paintings, drawings 
and sculptures of the great masters; and also col- 
lections of smaller photographs and of stereop- 
ticon slides, all relating to art. A Library 
Class Reom is provided for groups of students 
who may wish to consult books or photo- 
graphs, The staff of the Library is always 
ready to assist in investigation. 


COPYING 
Requests for permits to copy and to photo- 
graph in the Museum should be addressed to 
the Director’s Secretary. No permits are 
necessary for sketching or for the use of 
hand cameras. 


SCHOOL OF THE ART INSTITUTE 

The School, in the same building, in- 
cludes departments of Drawing, Painting, 
Sculpture, Illustration, Decorative Designing, 
Normal Instruction and Architecture. 

Information, catalogues and circulars of 
instruction may be obtained of the School 
Registrar. 
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